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Those of us who teach Music in Missions, Multicultural and Global Worship, or Arts in Worship courses 
in theological training institutions welcome the publication of the manual, Creating Local Arts Together. 
This volume contains specific and clear steps to lead the reader to explore local art forms and to 
encourage local artists to use them to advance kingdom goals. It also contains many resources for 
students doing internships in arts in cross-cultural settings. The manual provides a long-needed “how-
to” guide built on a fundamental truth, that God is the Supreme Creator, and that since we are created 
in his image we can inspire and motivate others to use their creativity for his glory throughout his world.

Edgar Cajas, PhD
associate professor of Church Music, Southwestern Baptist Theological Seminary

director-founder of Alfredo Colom, a Christian school for Guatemalan music teachers 

Creating Local Arts Together combines intellectual rigor with a loving sensitivity toward local communities, 
and it’s all informed by a great breadth of experience. In this age of the endangerment of so many of 
the world’s distinctive artistic traditions—and with the expansion of Christianity often blamed for it—I’m 
excited by the potential effects of this thoughtful guide. I hope Schrag’s encouragement through the 
manual will bear fruit in a new flourishing of arts and creativity throughout the Christian church.

Neil R. Coulter, PhD
senior editor of the journal Global Forum on Arts and Christian Faith 

In 2012 I found my wife and myself up in the mountains of northern Philippines conversing with the 
believers of a tribal group, introducing them to the possibility of using their indigenous musical forms 
and instruments in their worship. When they said yes to the idea, I began wondering, “How do I start 
the process?” Creating Local Arts Together is God’s answer to that prayer. I am a musician with no 
training in ethnoarts, but this material empowers me to do the work of the Lord in ways that will be 
meaningful and productive. 

Roy Fabella
Philippine Ethnoarts Community of Practice 

ministry director and missionary, Windsong Christian Music Ministries, Inc.

The book you hold in your hands is the result of great effort by many people who have worked in the 
area that most deeply touches the heart of a people—the arts. Its seven steps allow anyone, beginner 
or not, working in a cross-cultural context to integrate arts into his or her ministry. The gospel message 
is too important to be misunderstood; local arts allow everyone to hear God speaking directly to them. 
Studying and applying the manual will help you tap into this powerful component of the spread of 
the kingdom of God.

Héber Negrão 
Missão Evangélica aos Indios do Brasil, Evangelical Mission to Brazilian Indians



The sheer breadth of this project speaks of the multitudes of peoples around the world longing to 
offer worship and witness drawing from their cultural wealth in ways that bring glory to God. Especially 
significant is how the dual volumes, a textbook and a companion “make-it-happen” practical guide, 
offer opportunities for continued growth in the ministry of the church worldwide.

Roberta R. King, PhD
director, Global Christian Worship program, Fuller Theological Seminary

I have known Dr. Schrag for years. His love for people in general and Africa in particular has always 
touched me. This love is so intense that it pushes him to share all that he receives from the Lord. In this 
season—characterized by a growing awareness of African identity in African churches and in Cameroon 
in particular—this book is like a bulldozer, paving the way for the enrichment of our arts. I strongly 
recommend Creating Local Arts Together to worship leaders, theology professors, musicians, and all 
who crave to see peoples of all cultures give the best of themselves to the Lord. 

Pastor Roch Ntankeh
worship leader, Yaoundé, Cameroon 

Creating Local Arts Together is the perfect companion to field workers wishing to encourage a community 
in reaching their kingdom goals through the exploration and power of local arts. The painstaking efforts 
of the authors combined with their years of field experience provide one with practical tools to apply 
in research, analysis, and “sparking” of indigenous art for the glory of God and the blessing of his 
people. This manual is number one on our resource list as it contains in one thorough, yet convenient 
place so much of the practical wisdom we’ve received from various books, lectures, and presentations.

Justin and Bethany Randolph
arts specialists, Wycliffe Bible Translators, Eastern Europe

As soon as you get ready to open this book, put everything else aside and read it carefully. In the past, 
Mono traditional instruments were used only for ceremonial rituals honoring ancestral deities. But in 
1992 Brian Schrag moved to my village as a Bible translator and started learning to play traditional 
Mono songs on the kundi—a local harp. Eventually a small group joined him and began composing 
Scripture-based songs. Today, in all of the Mono churches, we see a radical change in how Christians 
live, because God’s message communicated through kundi songs directly touches their hearts. Many 
declare by their actions that the Spirit has used this to bring them back to the foot of the cross of Jesus 
Christ. We hope this manual will inspire those who read it. Even more, we declare to our Christian 
brothers and all of God’s servants in other places that the manual is truly useful in bringing people 
back to God.

Rev. Gaspard Yalemoto
director, Mono Bible Translation Program, Democratic Republic of the Congo
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1
P R E FAC E

This manual breaks new ground in a number 
of areas. So here are a few of the Big Ideas 
that have shaped it, and a discussion of who 
should use it. We’ll expand on these ideas 
throughout the rest of the manual. 

BIG IDEAS

ARTISTIC CREATIVITY CONSISTS OF A SYSTEM WITH INTERLOCKING 
COMPONENTS: KNOWLEDGE, SKILLS, PHYSICAL RESOURCES, SOCIAL 
PATTERNS, AND PEOPLE IN VARIOUS ROLES.
It’s rare for someone in any community to have the perspective to 
describe their creative system. The process in this manual helps 
reveal the dynamics and details of such systems. 

THERE IS NO ARTISTIC FORM THAT COMMUNICATES INTENDED MESSAGES 
UNIVERSALLY. 
We often hear the phrase, “Music is a universal language, “ 
presented as an axiom. This likely results from a misreading of 
American poet Henry Wadsworth Longfellow. Longfellow does 
indeed state that “[m]usic is the universal language of mankind—
poetry their universal pastime and delight.” In the preceding 
sentences, however, he celebrates the variety displayed in Italian, 
Swiss, Scotch, English, and Spanish songs. Examples in the Manual 
support the assertion that music exists univerally, but takes forms 
and meanings particular to each community. The same is true of 
every form of artistic communication. 



LOCAL CREATIVITY HAS ESSENTIAL BENEFITS THAT OUTSIDE CREATIVITY 
DOESN’T PROVIDE.
These benefits include more penetrating, relevant, memorable, and 
engaging communication for education and motivation.

EVERY COMMUNITY CAN BENEFIT FROM MORE LOCAL CREATIVITY.
The need is sometimes urgent, especially in ethnolinguistic minorities 
whose arts are stagnant or dying. 

SPECIFIC KINDS OF CREATIVITY CAN BE ENCOURAGED THAT WILL HELP A 
COMMUNITY REACH GOALS THEY EXPLICITLY CHOOSE.
This field manual describes a method, composed of seven steps, 
called Create Local Arts Together (CLAT; also known as cocreation). 
If a community follows the steps, good things are likely to happen.

SOMEONE WHO UNDERSTANDS AND IMPLEMENTS THE METHODS IN THIS 
BOOK CAN HAVE A POSITIVE EFFECT ON LOCAL CREATIVITY.
This person–an arts advocate–may be a community insider, outsider, 
or someone with a unique combination of characteristics from both 
identities. 

AN ARTS ADVOCATE’S PRIMARY JOB IS TO ENCOURAGE OTHERS TO MAKE 
NEW ARTISTIC THINGS. 
Their posture toward a community is one of learning, dialoguing, 
facilitating, and encouraging. 

LEARNING ABOUT INSIDER CATEGORIES OF ARTISTIC COMMUNICATION 
FIRST—THAT IS, A COMMUNITY’S ARTISTIC GENRES—PROVIDES MORE 
INSIGHTS USEFUL FOR THE CLAT PROCESS THAN STARTING WITH OUTSIDE 
CATEGORIES.
You’ll notice that one of the first research activities we describe 
is to make a list of local artistic genres (“Take a First Glance at 
a Community’s Arts,” Step 1). Exploring how the Euro-American 
artistic domains of music, dance, drama, oral verbal arts, and 
visual arts relate to local genres is buried in Step 4. Because every 
community divides its artistry in different ways, starting with the 
outside categories can lead to confusion and wasted time.

THE CHURCH’S CURRENT MISSION ON EARTH IS BEST UNDERSTOOD IN 
RELATIONSHIP TO PRIOR EVENTS: GOD’S CREATION OF THE UNIVERSE, THE 
FALL, AND JESUS’ BRINGING OF THE KINGDOM OF HEAVEN.
It is not enough for a group of Christians to develop the arts that 
their particular history has produced. Rather, we must also be aware 
of God’s artistry and its purposes in the rest of his creation and in 
heaven. 
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WHO SHOULD USE THE MANUAL?
We originally envisioned the manual as a tool for Christians working 
professionally in cultural contexts very different from their own. This 
could include missionaries, international aid workers, and others. As 
we taught the method to diverse groups, however, we found that 
people could apply it to many situations that we wouldn’t normally 
label cross-cultural. A worship leader in a local church, for example, 
said “I need to do this. I need to first get to know my congregation 
and encourage different kinds of artists to create new things for 
God’s purposes.” 

This makes sense. Every individual human represents a package 
of experiences, ideas, neurological connections, physical qualities, 
emotions, and other characteristics that can never be known entirely 
by someone else. Of course, if you want to engage with people that 
group themselves around a language, worldview, geography, diet, 
and social patterns very different from yours, you will need to expend 
much effort and use many skills; we provide rigorous research and 
other activities that will help those of you in this situation. But you 
could also apply the approach to people who are very much like 
you, your best friend, or your spouse. In fact, you could follow the 
CLAT process to learn something new about your own artistic gifts 
and life goals, and create something artistic that would improve 
your own future. 

So though we mostly use examples where people are crossing 
large cultural barriers, don’t let that stop you from finding other 
applications.

HISTORY AND ACKNOWLEDGMENTS
This manual beautifully exemplifies its content. Each member of a 
crowd contributed their gifts to a common goal: a friendly, useful, 
aesthetically-crafted compendium of wisdom steeped in centuries 
of ideas and events, geared toward understanding the present, and 
directed by a vision of a better future. Contributors drew on the 
historically robust discoveries and methods of academic disciplines 
like ethnomusicology, folklore, performance studies, anthropology, 
biblical studies, and missiology. Interactions with colleagues in 
the Applied Ethnomusicology sub-groups of the Society for 
Ethnomusicology and the International Council of Traditional Music 
were especially helpful.

We were inspired by examples of artistic contributions to the 
spreading church throughout its 2,000-year history. We founded 
many of our approaches on the thoughts of pioneers in the 
application of ethnomusicology to Christian aims like Drs. Vida 
Chenoweth, Roberta King, Tom Avery, John Benham, Arthur 
Morris Jones, Professor Kwabena Nketia, and David Dargie, and 

CREATING LOCAL ARTS TOGETHER Preface XI
PREFACE

STEP 1
STEP 3

STEP 5
STEP 7

PREPARE
STEP 2

STEP 4
STEP 6

CLOSING



educational institutions like Wheaton College, Daystar University, 
Fuller Seminary, Bethel University, Southwestern Baptist Theological 
Seminary, European Training Programme, Payap University, and the 
Graduate Institute of Applied Linguistics (GIAL). Publications like 
All the World Will Worship, All the World is Singing, EM News, and 
EthnoDoxology were also important to the expansion of knowledge 
in this domain. Professor Paul Neeley has been a strong force in 
much of this milieu.

The nascent form of this manual consisted of the limited 
resources we garnered and produced to teach a new curriculum 
at GIAL in 2008. A core of SIL International ethnomusicologists was 
responding to two realities. First, many of us were frustrated by our 
incompetence in interacting with the elements of dance, visual, 
drama, verbal, and other arts that almost invariably went hand-in-
hand with communities’ music. Second, we realized that artistic 
forms of communication have a much wider range of benefits than 
the kinds of church-based song-writing workshops that constituted 
the majority of our work. So we read experts in other domains, 
sometimes gathering them for discussion and debate, taught classes 
at GIAL, asked for feedback from our patient students, and the 
material matured. GIAL now offers an MA in World Arts based on 
this curriculum.

In the meantime, the International Council of Ethnodoxologists 
(ICE, founded 2003) had been noticing and nurturing interest in 
this new approach in other Christian organizations. William Carey 
Library agreed to publish a two-volume project coordinated by 
ICE: a handbook and a manual. I was in charge of the manual and 
soon realized I needed lots of help. I asked a few dozen people 
to contribute, using a complicated, web-based process that often 
stifled their creative output rather than releasing it. 

In the end, I wrote or edited most of what you’ll read in this volume. 
But I integrated contributions and feedback from dozens of people, 
trying to create an organic, one-voiced whole. So instead of trying to 
cite the source of each idea in the text, creating a nightmarish web 
of footnotes, I’ll identify contributions here (all published sources are 
cited in the text, of course). Some acknowledgements will contain 
some detail, others will be more general. Please forgive my lapses 
of memory or attribution. A community truly produced this bit of 
written artistry.

Our community’s deepest gratitude to each of you for these 
contributions (in alphabetical order):

•	 Wendy Atkins (ATS ICE certified)–activities related to 
worldview and baptism rites

•	 Dr. Tom Avery–identifying arts, analyzing music, and the 
unfettered encouragement to follow this multiartistic path

•	 Ian Collinge (MA)–activities to research and encourage 
multicultural worship
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•	 Dr. Neil Coulter–descriptions of research methods
•	 Cory Cummins–modification of the cocreation graphic, and 

sports-related content
•	 Lydia Duggins–an activity to encourage multi-sensory 

communion with God
•	 Dr. Dan Fitzgerald–music and oral verbal arts, and activities 

related to translation
•	 Dr. Sue Hall-Heimbecker–various Glimpses, research, and 

input into categories of signs of the kingdom
•	 Brad Keating (MA)–hours of detailed, frank discussion of 

applying a common method to analyzing all artistic genres, 
and original design of the cocreation graphic

•	 Matt Menger (MM)–activities and general comments
•	 Michelle Petersen (MA)–evaluation methods, Scripture 

interpretation, multiple activities, Glimpses, Results Based 
Management, and foundational work in everything related 
to drama

•	 Dr. Robert Reed and Michael Harrar–content related to 
visual arts

•	 Dr. Julisa Rowe–content related to drama
•	 Mary Beth Saurman (MA)–Glimpses, evaluation methods, 

multiple activities, and glossary items
•	 Amy Schmidt (MFA)–content related to dance
•	 Glenn Stallsmith (MA)–content related to basic research
•	 Dr. Pete Unseth–content related to proverbs

Another special category of gratitude goes to Dr. Julie Taylor 
for her insistent calls for simplicity, practicality, and completion, and 
Dr. Robin Harris, for her constant, sparkly encouragement.

Finally, all of these people (and more I’ve undoubtedly left out) 
evaluated, improved, suggested, or encouraged the process in other 
ways: Harold Best, Kevin Calcote, Duane Clouse, Peggy Connett, 
Frank Fortunato, James Harris, Mary Hendershott, Valerie Henry, 
Harriet Hill, Margaret Hill, Ken Hollingsworth, Debbi Hosken, Laura 
Huggins, Eric Jones, Pat Kelley, James R. Krabill, Megan Larson, 
April Longenecker, Paul McAndrew, Roch Ntankeh, Jonathan and 
Quynh Parlane, Evy Pun, Justin Randolph, Scott Rayl, Todd Saurman, 
D. P. Smith, Mary Lou Totten, and Martie Tracy. Feedback from 
students and administrators at Payap University, European Training 
Programme, Graduate Institute of Applied Linguistics, and Arts in 
Mission 2011 was also invaluable.

This manual is an imperfect object that will continue to grow 
and morph, spawning new objects with different shapes in different 
places. I take responsibility for its current contour and content, 
including errors and omissions. But now it’s yours. You may take 
it, play with it, add to it, discard parts of it. Now you have the 
responsibility and pleasure to use the manual as an aid to creating 
astounding bits of artistry on earth that you’ll recognize in heaven. 
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Figure 1: Create Local Arts Together

1. Meet a Community and Its Arts. Explore artistic and social 
resources that exist in the community. Performing Step 
1 allows you to build relationships, to participate with 
and understand the people, and to discover the hidden 
treasures of the community.
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2. Specify Kingdom Goals. Discover the kingdom goals that 
the community wants to work toward. Performing Step 2 
ensures that you are helping the community work toward 
aims that they have agreed on together.

3. Select Effects, Content, Genre, and Events. Choose an 
artistic genre that can help the community meet its goals, 
and activities that can result in purposeful creativity in this 
genre. Performing Step 3 reveals the mechanisms that 
relate certain kinds of artistic activity to its effects, so that 
the activities performed have a high chance of succeeding.

4. Analyze an Event Containing the Chosen Genre. Describe 
the event and its genre(s) as a whole, and its artistic forms 
as arts and in relationship to broader cultural context. 
Performing Step 4 results in detailed knowledge of the art 
forms that is crucial to sparking creativity, improving what is 
produced, and integrating it into the community. 

5. Spark Creativity. Implement activities the community 
has chosen to spark creativity within the genre they have 
chosen. Performing Step 5 actually produces new artistic 
works for events.

6. Improve New Works. Evaluate results of the sparking 
activities and make them better. Performing Step 6 makes 
sure that the new artistry exhibits the aesthetic qualities, 
produces the impacts, and communicates the intended 
messages at a level of quality appropriate to its purposes.

7. Integrate and Celebrate for Continuity. Plan and 
implement ways that this new kind of creativity can 
continue into the future. Identify more contexts where 
the new and old arts can be displayed and performed. 
Performing Step 7 makes it more likely that a community 
will keep making its arts in ways that produce good effects 
long into the future.
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Creating Local Arts Together is a manual designed to guide an individual or group 
into a local community’s efforts at integrating its arts with the values and purposes 
of God’s kingdom. The practical, playful text reduces experience-based scholarly 
insights gained from multiple decades of incarnational ministry around the world 
into a flexible seven-step process. 

This manual is the second book in a two-volume set on the principles and practices 
of ethnodoxology. The first volume, entitled Worship and Mission for the Global 
Church: An Ethnodoxology Handbook, presents in textbook format the central 
“Foundations,” “Stories,” and “Tools” designed to equip readers in exploring more 
fully this important new field of research and ministry.

This manual combines intellectual rigor with a loving sensitivity toward local communities, and it’s all 
informed by a great wealth of experience. In this age of the endangerment of so many of the world’s distinctive 
artistic traditions—and with the expansion of Christianity often blamed for it—I’m excited by the potential 
effects of this thoughtful guide.

–  Neil R. Coulter, PhD, senior editor of the journal Global Forum on Arts and Christian Faith 

The sheer breadth of the project speaks of the multitudes of peoples around the world longing to offer worship 
and witness drawing from their cultural wealth in ways that that bring glory to God. Especially significant is 
how the dual volumes, a textbook and this companion, “make-it-happen” practical guide, offer opportunities 
for continued growth in the ministry of the church worldwide.

–  Roberta R. King, PhD, director, Global Christian Worship program,  
Fuller Theological Seminary

In the past, Mono traditional instruments were used only for ceremonial rituals honoring ancestral deities. But 
in 1992 Brian Schrag moved to my village and started learning to play traditional Mono songs on the kundi—a 
local harp. Eventually a small group joined him and began composing Scripture-based songs. Today, we see 
a radical change in how Christians live, because God’s message communicated through kundi songs directly 
touches their hearts. 

–  Rev. Gaspard Yalemoto, director of the Mono Bible Translation Program,  
Democratic Republic of the Congo

Brian Schrag, PhD, serves as head of SIL International’s Ethnomusicology and Arts Group. He 
worked as an arts consultant in Central Africa and founded the World Arts program at the Graduate 
Institute of Applied Linguistics (GIAL). Brian loves to make people laugh, sing, and imagine heaven. 
James R. Krabill, PhD, general editor, currently serves as senior executive for Global Ministries at 
the Mennonite Mission Network.
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