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The voices I treasure resonate in this book. The topics are compelling, from “Beauty in the Bible” to
“Japanese Black Gospel Choirs” to “How to Disciple Worship Leaders” to “Composing at the Speed
of Light.” Chanting and memorization, trauma healing, how hymnbooks stimulate literacy, how to
commission artistic works—with over 148 chapters the scope is mind blowing, yet the material remains
highly accessible and applicable. This book would appear to be the definitive work. I can hardly wait to
get my hands on a copy for my library.
Miriam Adeney, PhD
associate professor of World Christian Studies, Seattle Pacific University
teaching fellow, Regent College

Compiling the wisdom and experience of more than one hundred writers from around the globe, this
volume serves as an invaluable resource for the whole church to take the whole gospel to the whole world.
This compilation brings together the critical intersection of the arts, worship, the church, and mission
on both the theoretical and “how-to” levels—challenging and equipping those engaged with the arts in
a cross-cultural context. Mission leaders, students, field practitioners, and worship leaders around the
globe will find this resource invaluable.
S. Douglas Birdsall
executive chairman, The Lausanne Movement

Wow! What a great gift to the global church! This book and the accompanying resources can only enhance
the ministry of worship and evangelism for those who give time to studying and applying its lessons. Well
researched, creative, stimulating, and biblically rooted, this is a highly significant resource for all those
who have a vision to see the church planted and growing amongst all the peoples of the world.
Lindsay Brown, DD
international director, The Lausanne Movement

It is not that those who lead worship around the world are not connected; we share the deepest connection
by way of the Spirit of Jesus. It is only that we hunger for integration with fellow sisters and brothers and
long for a means to share with one another. James Krabill and his team of contributors have provided all
we need to nurture that kind of integration, to share our stories, our creative seed with the family of faith
around the world.
Michael Card
Bible teacher, songwriter

Understanding and embracing culturally appropriate worship and applying the accompanying sensibilities
and resources is absolutely critical for every church leader, mission worker, and student preparing for
ministry. This important, accessible, and thorough compendium is a much-needed and long-awaited
resource for the global church. Drs. Krabill, Fortunato, Harris, and Schrag have responded to God’s call,
collecting and organizing essential materials that represent the very heart of God—his mission expressed
through Christian worship around the world. And they have done it with excellence.
Dr. James R. Hart
president, Robert E. Webber Institute for Worship Studies

With over one hundred writers from more than twenty countries, this is a work that lives up to its
name: Worship and Mission for the Global Church. Drawing on theological, historical, and contextual
perspectives on worship and the arts, the handbook pursues new and significant territory for the life of
the church. Holding worship and mission together is a much-needed emphasis for our times.
Dennis P. Hollinger, PhD
president and Colman M. Mockler Distinguished Professor of Christian Ethics,
Gordon-Conwell Theological Seminary

The world’s leading ethnodoxologists have assembled an impressive array of contributions from every
part of the world to present us with a snapshot of what global Christianity is all about. It is a picture of
unity in diversity—Christians from a wide variety of cultural backgrounds worshiping the same Lord in
innumerable tongues.
Todd M. Johnson, PhD
associate professor of Global Christianity, Gordon-Conwell Theological Seminary

As one who has spent long years pioneering in the trenches, it is a real joy and delight to endorse this
handbook of ethnodoxology as it offers a much-needed, critical foundation for global ministry in the
twenty-first century. The sheer breadth of the project speaks of the multitudes of peoples around the world
longing to offer worship and witness drawing from their cultural wealth in ways that that bring glory
to God. Especially significant is how the dual volumes, a textbook and a companion “make-it-happen”
practical guide, offer opportunities for continued growth in the ministry of the church worldwide.
Roberta R. King, PhD
director, Global Christian Worship program, Fuller Theological Seminary

We are global people. Our lives are daily influenced by what happens to other global people all around
the globe. People like us, with their own history, their own culture, their own ideals and struggles, their
own way of calling God. This book makes us aware of this fact, and challenges us to approach it in
positive terms. Leaving aside our fear and apprehension towards strange people, this unique, multifaceted
multitude of authors, scholars, and amateurs invites us to see them as part of the great human family,
made up of all of God’s children, united in a marvelous polyphonic doxology.
Pablo Sosa
emeritus professor, Liturgy and Hymnology
church music composer, conductor, and scholar (Buenos Aires, Argentina)

If you are searching for a textbook on the arts in global worship, look no further. This thoughtfully
arranged book written by over one hundred theorists and/or practitioners from more than twenty nations
traverses the globe to define and describe missional ethnodoxology. True worship of the Triune God will
never be the same; nor will the lost.
Tom Steffen, DMiss
professor of Intercultural Studies, Cook School of Intercultural Studies, Biola University

Some resources are simply unique. And this one fits that rare category. When and where in the history of
the Christian church have evangelical Protestants produced something of the quality of this anthology? It
is unique due to its depth and breadth—such a rich variety of themes and writers from so many nations
and cultures; its creativity of composition and content; its reach, penetrating the same global and ethnic
dimensions; its purpose and those who conceived and produced it; its teaching-reproductive purposes;
and its timeliness—it arrives for such a chronos as ours. The role of art in mission is not simply mime
acting on short-term mission—i.e., pragmatic arts. This William Carey Library gift flows out of a theology
of vocation and calling as arts, and emerges as a vital and visible dimension of the full creativity of the
creative Trinity. I could not praise any resource higher than this.
William D. Taylor, PhD
senior mentor, WEA Mission Commission

As a worship director and pastor I have longed for a resource that could help me train worship leaders.
In the past I had to piecemeal various chapters from books or journal articles from different voices.
Now, however, I have many of these very expert voices in one timely resource. The variety of theological,
historical, and practical articles by both academics and practitioners in both global and domestic contexts
make this handbook truly unique. I wish I had been given this either in seminary or in the church.
Sandra Van Opstal, MDiv
Worship Director of Urbana 12 Missions Conference, author of The Mission of Worship

God continues to use the arts as one of his mighty tools to build bridges to reach people. Here is a
treasure—a big one—that will equip an army of artists to have a part in God’s kingdom purposes for all
peoples.
George Verwer
founder, Operation Mobilization

What a privilege it is to live in a time of artistic renewal and proliferation; a time of artistic expression in
a host of genres, styles, registers, and cultures; a time that has not only witnessed the rise of a discipline
like ethnomusicology, with all its resources for understanding the interplay of musical forms and cultural
contexts, but also the rise of networks of “ethnodoxologists”—those called by God to learn from and
encourage faithful artistic expression done in the name of Jesus Christ across the entire span of global
cultures . . . Welcome, then, to a sanctifying feast. Whether you are a missionary, art-lover, artist, pastor,
theologian, anthropologist, pilgrim, tourist, migrant, indigenous person—or any combination thereof—
this project will introduce you to an astonishing range of geographical locations and to disciplines of
thinking. [Excerpt taken from the Foreword to this Handbook]
John D. Witvliet, PhD
director of the Calvin Institute of Christian Worship
professor of Worship, Theology, and Music, Calvin College and Calvin Theological Seminary
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INTRODUCTION

By Rev. Dr. John D. Witvliet

SECTION 2: STORIES
SECTION 3: TOOLS
CLOSING

The vast sweep of biblical and Christian history features an astonishing display of fusion experiments no less dramatic than those developed by enterprising modern physicists—fusions not of
subatomic particles, but of deeply ingrained cultural dynamics with the incarnate Word and the
dynamic Spirit of God.
When a Spirit-inspired ancient writer discovered the gift of trust in God in the middle of grief
and strife, having previously absorbed the current convention of poetic parallelisms, the result is a
stunning piece of poetry that dares to imagine how a Lord could be a Shepherd, and how trust in
God could be as effervescent as resting in lush pastures beside gurgling streams of water. Psalm
23 is the product of such a fusion.
When Martin Luther pondered Psalm 46, with ears shaped by a vigorous folk music culture
and a heart shaped by a years of personal anxiety and theological study, the result was “A Mighty
Fortress Is Our God”—a testimony that continues to fortify weary and discouraged peoples who
have never tasted monastic formation or heard a German folk song. This hymn is one of thousands
of fusion-produced Psalm-based riffs over the centuries, from the Dead Sea scrolls to hip-hop.
When contemporary Argentinian hymn writer Pablo Sosa pondered the majesty of the Christmas gospel, having absorbed the infectious dance rhythms of his indigenous culture, and faced
the challenge of engaging a generation of children in intergenerational worship celebrations, the
result is his much-loved eight-measure “Gloria,” now sung the world over in Christmas pageants
and worship services.
Whatever artworks would make your Top 10 list of “most life-sustaining, gospel-embodying,
Christ-proclaiming artworks of all time”—whether music, drama, dance, painting, sculpture,
architecture, graphic arts, or anything else—realize that they are the fruit of an astonishing combustion of elements, the juxtaposition of the enduring gospel of Jesus Christ with the altogether
contingent dynamics of the multiple cultures that overlap in any given time and place. And realize
what potential they have not only to strengthen your faith, but to advance God’s reconciling and
redemptive work all over the globe.
At the center of all that is faithful and righteous is the Word, Jesus Christ, as told by a Bible
that masterfully unfolds God’s grand narrative of creation and redemption. And precisely because
of the way that God is revealed in Jesus—through a Messiah who lived in a particular culture, as
told by a book written in a particular set of languages, all made possible by a Spirit who freely
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blows throughout God’s good but fallen world to inspire those who wrote the Scriptures, to raise
this Messiah from the dead, and to not only open the eyes of many to behold this Jesus as Lord,
but also to help us when we struggle in prayer—the Christian faith is not static, timeless, or disembodied. Rather, the Christian faith opens up a dynamic, fusion-producing way of life in which the
glory of the Triune God is contagiously proclaimed and evoked again and again—like a fireworks
display that, to the delight of the young children who watch it, only grows in intensity.
What a privilege it is to live in a time period when more and more people have access to take
in the brilliant fireworks of artists across six continents and thirty or more centuries—where we
can hear and sing the songs and see the artworks generated by medieval peasants, embattled
reformers, and zealous missionaries; by both indigenous artists and immigrant artists; by wordsmiths, painters, dancers, and songwriters; by those “who were near” and by those “who were
far away” (Eph 2:11–17).
What a privilege it is to live in a time of artistic renewal and proliferation; a time of artistic
expression in a host of genres, styles, registers, and cultures; a time that has not only witnessed
the rise of a discipline like ethnomusicology, with all its resources for understanding the interplay
of musical forms and cultural contexts, but also the rise of networks of “ethnodoxologists”—those
called by God to learn from and encourage faithful artistic expression done in the name of Jesus
Christ across the entire span of global cultures.
As this book unfolds, my first prayer is that it will awaken a sense of gratitude and wonder
for the kind of God we worship through Jesus in the Holy Spirit—a God who both demonstrates
and elicits creativity; a God whose love both embraces the whole world and comes to expression in such tangible, local, accessible ways; a God whose call to missionary service and faithful
discipleship engages not only preachers, but every single one of us; a God who is calling people
of every tribe, language, and culture into the peaceable kingdom of the Messiah, along with all
their treasures and gifts (see Rev 21:24,26).
This perspective of wonder, delight, and grace is crucial, for the terrain is filled with challenges.
Any one of these fusion experiments can become an idol instead of a witness. Any one of them
can end up eroding rather than strengthening Christian discipleship. They can end up creating
fission and schism rather than fusion and fellowship. Indeed artworks of all kinds done in Jesus’
name have been used as forms of propaganda and coercion, to boost fragile egos and adore
golden calves, to distort rather than clarify God’s triune glory.
In light of this, how important it is to recognize that God’s grace comes to us not only as
forgiveness from past sin, but also in the Spirit-provided resources to grow in grace and in the
knowledge of Christ, our Lord (2 Pet 3:18). That is what this is—a project designed to be a catalyst
for learning and growing in the grace and knowledge of Christ, our Lord.
God’s grace comes to us in the form of the host of biblical commands that undergird this material: “go into all the world,” “sing to the Lord a new song,” “love one another,” “be transformed
by the renewing of your mind,” “pray continually,” and many others. The resources you will find
here came about as a way of practicing obedience to these biblical commands, and they in turn
commend this kind of obedience to us.
God’s grace comes to us in the form of mutual encouragement and interaction within the
body of Christ, where we can learn from and be encouraged by:
• both insider and outsider perspectives on any given culture;
• both expert artists and experts in the arts;
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Notice how many gaps and divides this project bridges! This should remind us that poise in
ministry comes, in part, by the communion of all parts of the body of Christ, in which complementary gifts and perspectives can challenge and enrich others.
Like all forms of God’s grace, these graces come to us in ways that are utterly free, but not
cheap. Studying these two volumes invites us to flex growing muscles in biblical interpretation,
cultural discernment, historical understanding, and missiological visioning. These volumes lead
us on a globetrotting travelogue unimaginable even a few generations ago. There are enough
academic disciplines represented here to establish a university. While delightful, all these “both/
and,” interdisciplinary, ecumenical, boundary-crossing moves do challenge us to engage in a great
deal of loving attention and study, all done in a spirit of self-awareness and humility.
We need not, however, look at this challenge as burden, but rather as gift. For exerting
ourselves to study God’s word, to learn from God’s people across time and space, and to revel
in the privilege of being catalysts for new fusion experiments in Christian witness is itself a gift.
It is the gift of sanctification in action. We become like athletes who discover that their morning
exercises are as life-giving to them as food and drink, like painters whose day is not complete until
they have mixed a new hue, or poets whose days are parched were it not for a new metaphor to
propose or savor.
Welcome, then, to a sanctifying feast. Whether you are a missionary, art lover, artist, pastor,
theologian, anthropologist, pilgrim, tourist, migrant, indigenous person—or any combination
thereof—this project will introduce you to an astonishing range of geographical locations and to
disciplines of thinking. It may, like a guidebook, lead you to discover whole clusters of Christian
thought and practice that can only be briefly touched upon here. It may lead you to continue in
the path of ministry you have established or to an abrupt fork in the road that will demand that
you choose a new route. It may lead to new fruitfulness in ministry almost immediately, and it may
plant seeds for new ways of approaching faith and discipleship that will bear fruit in emerging
paradigms or approaches that we can’t even imagine in the near future. May God’s Spirit grace
every reader of this material with new insight, renewed vision, and many opportunities to put
these lessons into practice.
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• both people who travel freely among cultures and those who stay put in one culture;
• both those who create art and those who receive these creations;
• both the “prophets” among us, who challenge idolatries, and the “priests” who shape
the prayers of God’s people;
• both those from Christian traditions very much like our own, and those who represent
traditions far different than those which formed us; and
• both those who are called to strengthen the institutional church and those called to
ministry beyond the institutional church.
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PREFACE
By the ICE Editorial Team
Although the historical streams feeding the rise of ethnodoxology1 stretch back decades—if not
centuries—the impetus behind the creation of these two volumes can be traced to the year 2003.
It was then that Robin Harris began working with Paul Neeley and a small group of colleagues
who were serving cross-culturally in the arts to imagine and launch the International Council of
Ethnodoxologists (ICE).
From the beginning, ICE associates shared a vision to see Christ-followers from every culture
express their faith through their own arts. A sense of isolation in their ministries and distant locations
drew these arts mission workers to the connections and community provided by the ICE network.
They began to gather and post resources at http://www.worldofworship.org, a site that soon became the world’s largest available source of information on culturally appropriate arts in mission.
In its first decade ICE grew to over three hundred associates, some of whom launched their own
national and regional networks in Latin America, the Philippines, India, and the Korean diaspora.
As networking capabilities grew with advances in technology, ICE national partners in the
Global South, along with mission agencies, seminaries, and colleges in the Global North, began to
clamor for academic and practical resources for training. By 2005 this burgeoning ethnodoxology
network had a website and hundreds of people in over seventy countries, but no comprehensive
textbook to use in its training programs.
Dr. Tom Avery, a pioneer in this field, challenged the ICE leadership in his closing address at
the 2006 Global Consultation on Music and Missions to develop such a resource. By the time he
unexpectedly stepped into heaven in 2008, conversations about how to plan this “reader” were
moving forward. That year a team of ICE leaders began to teach an intensive one-week Ethnodoxology in Christian Mission course at seminaries and colleges, sharpening the already acute
need for an academic text. Over the next five years, ICE leaders gathered several times each year
to plan these volumes. James R. Krabill, a mission leader experienced in publishing, joined the
ICE board and agreed to lead the writing team. By 2009 the Handbook aims and general outline
were in place. In 2010 Frank Fortunato started gathering case studies and stories, drawing on an
extensive international network and years of experience. In addition, Brian Schrag began to write
the second volume—a manual—drawing on the methods and approaches he had developed
for the graduate program in world arts at the Graduate Institute of Applied Linguistics (GIAL) in
1

For an essay exploring the term “ethnodoxology,” see http://www.worldofworship.org/Ethnodoxology.php.
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Dallas. In 2011 and 2012, he and Robin Harris field-tested the manual, using it at GIAL and as the
curriculum for week-long training events on two continents with participants from over twenty
countries.2 In 2012 the DVD component was added, designed and coordinated by Cory Cummins
with the assistance of Paul Neeley.
The range of voices in these two volumes—over one hundred contributors from more than
twenty nations serving on every continent but Antarctica—illustrates an underlying value in the
ICE network: global collaboration. We hope that as you read the “Foundations,” “Stories,” and
“Tools” this international team of writers has contributed, you will rejoice at their kingdom-focused
passion for fostering creativity in every community on earth.
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2
The first of these training events was Arts in Mission (September 3–11, 2011) at All Nations Christian College in
the UK. The second was Arts for a Better Future (June 18–22) at the International Linguistics Center in Dallas, Texas. For
videos and descriptions, see http://www.worldofworship.org/events/index.php.
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INTRODUCTION
By Dr. James R. Krabill
When I began my study of West African indigenous hymns in the early 1980s, the resources for
such an endeavor were indeed few and far between. How helpful it would have been in those
lonely days to bask in the wealth of knowledge and spiritual support that the contributors to these
two companion volumes represent!
There is no reason, however, to lament the past. The time has come to celebrate the present
and to anticipate an even richer future. For this will most certainly be our lot as increased efforts
are made to bring to bear the best of what we are learning from ethnomusicology, linguistics,
worship studies, missiology, and the arts on the holy task of creating and nurturing a healthy diet
of culturally appropriate worship for the life and mission of the church.
Dr. John Witvliet, in his Foreword to these publications, calls this project a “sanctifying feast,”
and indeed it is. Invited to the table are more than one hundred guests from over twenty countries
and dozens more cultural contexts. The menu spills out over hundreds of pages and on to a DVD,
serving up a veritable banquet of delectable sights and sounds for our savoring and enjoyment.
The first volume, Worship and Mission for the Global Church: An Ethnodoxology Handbook
offers biblical/theological reflection, case studies, practical tools, and a well-stocked pantry of
bibliographical and audiovisual resources. The main courses of the Handbook feast are three:
“Foundations,” “Stories,” and “Tools.” The “Foundations” section is divided into two parts,
“Encountering God” and “Engaging God’s World,” each featuring reflections from six points of
view, “Biblical,” “Cultural,” “Historical,” “Missiological,” “Liturgical,” and “Personal.”
In the second section of the volume, called “Stories,” an abundant smorgasbord of nearly
eighty international case studies is offered up to the reader. These provide an overflowing cornucopia of illustrations on the many ways the arts manifest themselves in the life and witness of the
church across the years and around the globe.
The third section then focuses on “Tools,” the staple rice-and-beans fare for practitioners
hungry for more details on how to apply these many insights and images to specific contexts of
ministry. For those interested in second and third helpings, the companion volume to this handbook, entitled Creating Local Arts Together by author-editor Brian Schrag, is made to special order
with a well-designed seven-step process for assisting a local community’s efforts at integrating its
arts with the values and purposes of God’s kingdom.
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On this mountain the Lord Almighty will prepare
a feast of rich food for all peoples,
a banquet of aged wine—
the best of meats and the finest of wines . . .
In that day they will say,
		
“Surely this is our God;
		
we trusted in him, and he saved us.
		
This is the Lord, we trusted in him;
		
let us rejoice and be glad in his salvation.” (Isa 25:6,9)
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The bountiful banquet set before the reader in the following pages can be accessed in a
variety of ways—in bite-size portions (single sessions), appetizer samplers (weekend seminars),
multicourse meals (Sunday school or small-group study series), weekly specials (one-week intensives), or full-menu buffets (semester-long courses with broad curricular focus). Ideas on how to
design and implement shorter and longer sessions for making the best use of these two volumes
can be found on the Handbook’s website http://www.ethnodoxologyhandbook.com.
In the meantime, welcome to the feast! You’re in the divine company of God’s people. The
table is set. Eat heartily. Drink deeply. And enjoy!
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For the wedding of the Lamb has come,
and his bride has made herself ready . . .

				

Dr. James R. Krabill
Handbook and Manual general editor
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“Blessed are those who are invited
to the wedding supper of the Lamb!” (Rev 19:7,9)
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FRANK FORTUNATO » has served in music ministry his entire life. After several
years of teaching music courses in colleges in the Midwest, he began his ministry
with Operation Mobilization, where he served as a music missionary for many
years with OM’s mission ships. Following his time on board, Frank completed
his master’s studies in ethnomusicology, to which he has more recently added a
doctorate in biblical worship. Currently, Frank serves as OM’s International Music
Consultant and the vice president for the International Council of Ethnodoxologists
(ICE). He is the co-founder of OM’s Heart Sounds International (HSI), a ministry
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JAMES R. KRABILL (GENERAL EDITOR) » is senior executive for Global Ministries
at Mennonite Mission Network in Elkhart, Indiana. For fourteen years he served in
West Africa, primarily the Ivory Coast, as a Bible and church history teacher among
African Initiated Churches (AICs) in various village settings, Bible institutes and
theological faculties. For eight of those years he lived and worked with members
of the Harrist Church among Ivory Coast’s Dida people— collecting, recording,
transcribing, and publishing over 500 original Harrist hymns for use in literacy and
music training. Many of these hymns appeared in his published PhD thesis, The
Hymnody of the Harrist Church (Frankfurt: Peter Lang, 1995). James is a frequent
speaker in various church and academic settings across the United States and has
lectured or taught courses in over a dozen countries. He holds memberships in
the African Studies Association, the Association of Anabaptist Missiologists, the
International Council of Ethnodoxologists (board of trustees), the Association of
Mission Professors (president, 2009–10), and the American Society of Missiology
(current chair of Scholarly Monograph Series). Krabill is the editor of Missio Dei
(a quarterly missiological journal) and has authored or edited numerous other
books and articles, including, “Scripture Use in AIC Hymnody,” in Afro-Christian
Religion at the Grassroots in Southern Africa (1991), 293-331; Nos racines racontées
(1996); Anabaptism and Mission: A Bibliography, 1859-2000, with Chad Mullet
Bauman (2002); “Eine Theologie der Mission für heute,” in Mission im Zeichen
des Friedens (2003), 183–95; Anabaptists Meeting Muslims, with David Shenk and
Linford Stutzman (2005); Is It Insensitive to Share Your Faith? (2005); Evangelical,
Ecumenical and Anabaptist Missiologies in Conversation, with Walter Sawatsky and
Charles van Engen (2006); Even the Demons Submit: Continuing Jesus’ Ministry
of Deliverance, with Loren Johns (2006); Music in the Life of the African Church
with Roberta King (lead author), Jean Kidula and Thomas Oduro (2008); Jesus
Matters: Good News for the 21st Century, with David W. Shenk (2009); Mission
from the Margins (2010); and Forming Christian Habits in Post-Christendom, with
Stuart Murray Williams (2011). Krabill is a member of Prairie Street Mennonite
Church in Elkhart, IN. He and his wife, Jeanette, have three adult children and
two grandchildren.
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which sends out teams to promote indigenous worship and the arts through
seminars, songwriting events, and audio and video recordings of non-Western
worship, mostly in restricted parts of the world. HSI teams have released more
than fifty audio and video recordings from five continents. Over the years Frank
has helped international ministries and networks begin task forces focused on
using music and the arts in evangelism and church planting, and has served
as a music leader at various global missions gatherings. Based at OM’s USA
headquarters in Atlanta, Frank has also done adjunct college teaching on global
music, piano, and improvisation. He leads worship at a local church and conducts
worship seminars annually with OM India. His publications include All the World
is Singing—Glorifying God through the Worship Music of the Nations. He has
compiled and edited multilingual songbooks for OM international gatherings.
His articles have been published in Christian magazines, missions journals, and
electronic music periodicals. Frank’s wife Berit is from Sweden and teaches elementary grades. They have two grown children, one granddaughter, and have
adopted two children from India.
ROBIN P. HARRIS » is the president of the International Council of Ethnodoxologists (ICE). In addition, she enjoys serving as assistant professor and coordinator
for the MA in World Arts at the Graduate Institute of Applied Linguistics (GIAL)
in Dallas, Texas. She has been on loan since 2010 from Operation Mobilization
for her roles in Dallas.
Robin grew up in Alaska, daughter of missionaries who served among Native
Americans there for twenty years. After graduation as a music major from Biola
University in 1983, she began cross-cultural service with her husband, Bill, first in
Alaska, then Canada, and eventually for a decade in the Russian North. Their years
in Siberia included focused work among the Sakha, a minority group whose epic
narrative song-story genre olonkho eventually became the focus of Robin’s PhD
dissertation from the University of Georgia Athens. Prior to her doctoral studies,
she earned MAs in Intercultural Studies (Columbia International University) and
Ethnomusicology (Bethel University). In addition to her leadership role in ICE, she
has actively participated for a number of years in the Applied Ethnomusicology
sections of the Society for Ethnomusicology (SEM) and the International Council
for Traditional Music (ICTM).
Robin’s mission in life is to celebrate and reflect God’s glory through the arts,
spoken and written communication, and in leading, mentoring, and learning from
others—all with the goal of bringing more worshipers into his Kingdom. To that
end, she seeks to find and/or create beauty every day, and enjoys the opportunities God gives her for speaking, teaching, writing, and investing in the lives of
students and other ethnodoxologists around the world. The Harrises’ two grown
children, James and Katherine, are also involved in the arts and kingdom service.
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BRIAN SCHRAG » is SIL International’s ethnomusicology and arts coordinator,
and developed the World Arts program at the Graduate Institute of Applied
Linguistics (GIAL, Dallas); he serves as adjunct professor in the program at GIAL.
Brian has worked as a linguist, Bible translator, and ethnomusicologist in the
Democratic Republic of Congo and Cameroon, and holds a PhD in Ethnomusicology (University of California, Los Angeles), an MA in Intercultural Studies
(Wheaton College), and a BS in Cognitive Science (Brown University). Brian fills
the role of vice president of Training and Education on the board of the International Council of Ethnodoxologists (ICE), and has been an active member of the
Society for Ethnomusicology (SEM) and the International Council of Traditional
Music (ICTM) for many years. He writes and presents on such topics as ethnoarts
endangerment and revitalization, music criticism, applied ethnomusicology, Central
African music, intersections of faith and scholarship, communication theory, and
research as love. Brian has performed and recorded albums with Malian artist
Cheick Tidiane Seck, Malawian musician Donald Kachamba, and Christian world
music band Izibongo.
Brian’s life purpose is to enact truth through music, words, and human organization in ways that open profound conversations with God, and to help others do
the same. He encourages more people to create more things for more purposes
in their communities, and tries to model this in his own life. He thus composes
and performs songs for his family, weddings, funerals, anniversaries, and romantic
and bluesy occasions. He is active in the Huntington’s Disease Society of America,
planning to draw on the arts’ power to spark hope and healing by connecting
artists and sufferers of this illness. Brian also integrates off-kilter wit into many
of his activities. He loves his wife, Barb, and children Mindy, Austin, and Lydia.
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From left to right: Frank Fortunato, James R. Krabill, Robin P. Harris, and Brian Schrag

Worship and Mission for the Global Church offers theological reflection, case studies,
practical tools, and audiovisual resources to help the global church appreciate and
generate culturally appropriate arts in worship and witness. Drawing on the expertise
and experience of over one hundred writers from twenty countries, the volume
integrates insights from the fields of ethnomusicology, biblical research, worship
studies, missiology, and the arts.
This book is the first in a two-volume set on the principles and practices of
ethnodoxology. The second volume, entitled Creating Local Arts Together, guides
the practitioner through a detailed seven-step process of assisting a local community’s
efforts at integrating its arts with the values and purposes of God’s kingdom.

This compilation brings together the critical intersection of the arts, worship, the church, and mission on both
the theoretical and “how-to” levels. Mission leaders, students, field practitioners, and worship leaders around
the globe will find this resource invaluable.
– S. Douglas Birdsall, executive chairman, The Lausanne Movement

The voices I treasure resonate in this book. Chanting and memorization, trauma healing, how hymnbooks
stimulate literacy, how to commission artistic works—with 148 chapters the scope is mind blowing, yet the
material remains highly accessible and applicable. This book would appear to be the definitive work.
– Miriam Adeney, PhD, teaching fellow, Regent College
associate professor of World Christian Studies, Seattle Pacific University

As a worship director and pastor I have longed for a resource that could help me train worship leaders. In the
past I had to piecemeal various chapters from books or journal articles from different voices. Now, however,
I have many of these very expert voices in one timely resource.
– Sandra Van Opstal, MDiv, worship director of
Urbana 12 Missions Conference, author of The Mission of Worship

Some resources are simply unique. And this one fits that rare category. When and where in the history of the
Christian church have evangelical Protestants produced something of the quality of this anthology? I could
not praise any resource more highly than this.
– William D. Taylor, PhD, senior mentor, WEA Mission Commission

James R. Krabill, PhD, served from 1978 to 1996 as a Mennonite mission worker with African-initiated
churches in West Africa. He is currently senior executive for Global Ministries at the Mennonite Mission
Network. Frank Fortunato, DWS, is the founder of OM’s Heart Sounds International and vice president
of the International Council of Ethnodoxologists (ICE). Robin P. Harris, PhD, is the coordinator of the
MA in World Arts at the Graduate Institute of Applied Linguistics (GIAL) in Dallas, TX, and president
of ICE. Brian Schrag, PhD, serves as head of SIL International’s Ethnomusicology and Arts Group.
He worked as an arts consultant in Central Africa and founded the World Arts program at GIAL.

